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Saturday, May 20 — Monday, July 17, 2017
2nd Floor Gallery, Tokyo Photographic Art Museum

Organized by

Tokyo Photographic Art Museum, Tokyo Metropolitan Foundation for History and Culture
The Asahi Shimbun

Sponsored by

the Corporate Membership of Tokyo Photographic Art Museum

Toppan Printing Inc.

Shiseido Co., Ltd.,

With the cooperation of
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Remarks

* Captions are in the following order: title, date, technique, dimensions and holder.
* Measurement are in centimeters, height x width x depth.

o All works are collection of the artist unless mentioned.
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Myself Mona Ahmed
1989-2000
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21 gelatin silver prints

51 x 63.5 cm each
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Collection of Tokyo Photographic Art Museum
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In 1989, when she was still beginning her carcer as a
photographer, that she was commissioned by 7he Times
of London to cover a story on the eunuchs in India and
was introduced to a eunuch named Mona Ahmed. The
eunuch are recognized as being a ‘third gender’ and
despite there having been approximately one million of
them at that time, they were marginalized by society.
Apart from the fact that Dayanita was commissioned by
a foreign newspaper, she and Mona had no other point of
contact within Indian society thac still remains very caste
conscious. Despite living in very different worlds, over
the course of this project, they often visited each other’s
homes, nurturing a relationship that blossomed into true
friendship. Dayanita continued to photograph Mona
for thirteen years without any thought of publishing the
work, but then in 2001 she compiled the work to produce
a book entitled Myself Mona Ahmed.
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Ayesha fulfilled my dream of becoming a mother, so I
celebrated her first birthday for 3 days and 3 nights and
invited over 2000 eunuchs from India, Pakistan and

Bangladesh. 1990
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My first happiness year in my life was with Ayesha, Never
before had I been so happy. 1990
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To my left is my guru Chaman, and to my right is my
guru’s eunuch brother Dugi. 1990
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We have the same gestures, even though Ayesha was not
born from my stomach. 1991
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For Ayesha’s third birthday, we hired a live band and
dressed Ayesha like an English girl. 1992
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We lie around like a normal mother and daughter. 1992
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Taking Ayesha to school. 1992

EINEP VO ELIRE LRI 570012 ROBIT
HoTwa

To bless the newborn child, I am dancing in front of the
house. 1994
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When I went to give blessings, I loved to talk to the
women and to hear their joys and their sorrows. 1994
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I ook like a sad Muslim woman after fighting with my

Guru Chaman. We went on a visit to the graveyard to
show Ayesha the ducks. 1996
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When I started to live in the graveyard, my own blood
family thought I was crazy and admitted me to the
mental asylum. I came here because I could not bear the
false glamour of city life. I hated the pretense that people
put on. 1998
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When I went to meet Ayesha, the eunuchs had me
tortured by the police. In all that pain I ran to Dayanita’s
house to make a record of my pain. 1998
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When Chaman took Ayesha from me, I could not bear
the pain, so I would come to the graveyard to tell my pain
to the dead people and my only friend Dayanita, who
liked the old Hindi film songs that I sang for her. 1998
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In December 1998, the depression started and has refused
to leave me ever since. 1999
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I started to dislike humans so much that I started to
adore animals and made my family of animals. I had one
Doberman, one monkey, four rabbits, two dozen ducks.

1999
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My beautiful monkey Shabnam (my eunuch brother’s
name) that was killed by the Muslims. They said a
monkey is a Hindu god and therefore cannot live in a
Muslim graveyard. So they poisoned him. 1999
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My rabbit Moti (pearl) that the cats ate up a few days
later. 1999
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Chaman tries to humour Ayesha before taking her away.

I fear that she will make Ayesha into a singing girl, and I
wanted to make her an educated and respectable woman.

1999
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I try so hard to please Ayesha, to make jokes. To win her
back, I even bought a computer, but... 2000
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Chaman invited us to Faridabad, to impress Dayanita
with his new house. 2000
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Suddenly I felt better. Maybe it was the magic of the old
woman, or the gods had pity on me. 2000
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The Third Sex Portfolio
1991-1993
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8 gelatin silver prints

51 x 63.5 cm each
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Collection of Tokyo Photographic Art Museum
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A Portfolio from Myself Mona Ahmed.
X+ 72 | Captions
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On his arrival each eunuch was greeted by me with a
garland of jasmine flowers. Ayesha’s first birthday. 1990
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I had little gajras (flower bracelets) of jasmine made to
welcome each guest. 1991
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Eunuch guest. 1993
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I get this strong urge to dance from within. Ayesha’s
second birthday. 1991
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A Rajasthani eunuch dance for Ayesha’s birthday. 1993
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Eunuch guests from Bangalore, Madras, Bangladesh, and
Bombay. 1993
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All are happy at the big party. Never before had eunuchs
seen so big a party as the one for Ayesha. 1991
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Shalu dances on Ayesha’s second birthday. 1991
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IamasIam

1999
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12 gelatin silver prints

100 x 117 cm each
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Collection of The National Museum of Modern Art, Kyoto
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The work resulted from this transition from
photojournalism. It featured the girls who lived in an
Ashram (temple) in Varanasi that is dedicated to Hindu
studies. This temple was established by the holy woman,
Anandamayi Ma, whom Dayanita’s father and family
worshipped, her aunt and cousins having lived in the
temple at one time and it is a place that Dayanita had
been familiar with since early childhood.
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Sent A Letter

2007
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7 softcover books in handmade box, 7 teak vitrines

dimension variable
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Originally, this work was based on the mini albums that
she used to make for her friends, cutting out photographs
and pasting them onto paper. She always made two
copies of each; one to give to the friend and one as an
archive copy to be stored in the ‘Kicchen Museum’. She
started making these books in 2000 and by 2007 she had
produced over thirty. One of these came to the attention
of the publisher, Gerhard Steidl, who published them

with virtually no change to their format.
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Museum of Chance
2013
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Teak and archival pigment prints, dimension variable
2 teak structures, 252.5 x 86.5 x 63 cm each
9 teak boxes (15 x 48 x 48 cm each),
6 teak boxes (10.5 x 48.5 x 33 cm each),
104 unglazed, framed prints (46 x 46 cm each),
59 unglazed, framed prints (31 x 46 cm each),
4 tables (76.2 x 46 x 46 cm each), 4 stools (46 x 38 x 38 cm each)
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By 2016 Dayanita has built more than ten ‘museums’
and together they form what she named the ‘Museum
Bhavan’ (Hindi for ‘large house’). “Museum of Chance”
is one of the first museum. There are various familiar
subjects from Dayanita’s work, such as Mona, Zakir
Hussain, old machines, museum exhibits, night views,
indoor scenery, etc. In addition, unusually for her, she has
inserted close-ups of actresses and actors that have been
photographed from movies using a 35 mm camera and
although at first glance it appears to be a miscellaneous
collection, by fine-tuning it according to her ‘tone’, it
creates a marvelously consistent collection of work.
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File Museum

2012
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Teak and archival pigment prints, dimension variable
1 teak structure, 189 x 109 x 48 cm,

5 teak boxes (9.5 x 33 x 33 cm each)

142 unglazed, framed prints (30 x 30 cm each)
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‘File Museum’ is a portable, folding structure, handmade
of teak, 227 cm. tall, that opens out to become 132
cm. wide. Inside it contains one hundred and forty-
two framed works and just like looking at works in a
conventional art museum, we can walk around this
‘museum’ and enjoy a maximum of up to forty works.
The works are displayed in five rows vertically and
with one, three or seven rows horizontally, depending
on which side is being viewed; each work can be
appreciated individually while those before or next
to it intervene, facilitating the creation of vertical or
horizontal sequences. In an ordinary museum it is
common to change the works on display and in this one
too, Dayanita doubles as the curator, selecting different
works from the one hundred and forty-two stored inside
and substituting them at random times. It possesses a
collection of works, there is a curator and the exhibits are
changed; in other words, it can be said to incorporate all
the functions of a regular museum.
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Little Ladies Museum — 1961 to Present

2013

(Wich Nony Singh /. =— v [—#8#i5])
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Teak and archival pigment prints, dimension variable
1 teak structure, 189 x 109 x 48 cm

4 teak boxes (10 x 33 x 22 cm each),

5 teak boxes (10 x 33 x 33 cm each),

75 unglazed, framed square prints (30 x 30 cm each),
19 unglazed, framed rectangular prints (30 x 46 cm; 20 x 30 cm)
Courtesy the Museum fiir Moderne Kunst, Frankfurt
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* * *

The ‘Little Ladies Museum — 1961 to Present’ displays
a towering image of women. If we trace the works that
are included in this we see that in addition to pictures
of Dayanita herself or Mona, several other women serve
as subjects, appearing repeatedly at different periods
in time, providing a tasteful glimpse of the history or
changing emotions of a particular woman over the
passage of years.
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Museum of Shedding

2016
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Teak and archival pigment prints, dimension variable
1 teak structure, 230 x 80 x 56 cm

6 teak boxes (9.5 x 40 x 40 cm each),

3 teak boxes (15 x 40 x 40 cm each),

73 unglazed, framed prints (30 x 30 cm each),

1 bed, 1 desk, 1 bench, 1 table, 3 stools, 2 storage units
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Her latest work, ‘Museum of Shedding’ (2016) can be
described as representing the architecture. Consisting of a
space and structure, this museum contains a bed, a desk,
a chair, a stool and storage, it literally has everything
required of a museum and of course, its collection

comprises of works that feature tranquil space and inner
areas.
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Time Measures

2016
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35 archival pigment prints

44 x 55 cm each
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Her latest work, “Time Measures’ (2016) is a beautiful
series derived from ‘File Room’ that consists of thirty-five
works. Tt displays full-size close-ups, shot from above,
of bundles wrapped in faded red cloth. Although all the
photographs resemble each other, if they are studied
closely, it can be seen that the way in which each bundle

has been tied and the color has faded is different. It looks
like a portrait of fail.
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Mona and Myself

2013
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Digital projection of still images
3 minutes 45 seconds, looped
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When Dayanita was selected to participate in the
German pavilion at the Venice Biennale with Ai Weiwei,
Romuald Karmaker and Santu Mofkeng in 2013, she
displayed this ‘Book-Object from the File Museum’ on
the wall, together with slides showing ‘File Room” and
‘Go Away Closer’ on a screen. In addition she presented
Mona’s photographs, entitled ‘Mona and Myself” (2013),
as a slide show, creating a space in the corner of the

German pavilion where it seemed a looking-wistful
Mona was living.
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Suitcase Museum

2015
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2 leather suitcases

44 framed Museum of Chance books, 33.5 x 30.5 x 2.5 cm each
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As the title suggests, ‘Suitcase Museum’ (2015) consists
of two leather suitcases containing forty-four framed
copies of the book Museum of Chance. It is a humorous
work, demonstrating not only Dayanita’s stance as an
artist but also providing an interesting comment on her
life as she transports her works from city to city.



